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PROGRAMME 


Valse Promenade, Op. 15 
Benjamin Gabbay 

Benjamin Gabbay - Piano 

Sonata for Oboe and Piano 

i. Allegretto 
ii. Presto 
Hi. Mysterioso 

Abigail De Niverville 

Abigail De Niverville - Oboe 
Kelsey Scrivo - Piano 

Journey Through A Daydream 
S hreya Jha 

Rebecca Moranis - Flute 
Kevin Vuong - Clarinet 
Shreya Jha - Piano 

Two Songs without Words 
B rooklynn Whidden 

Kevin Mulligan - Piano 

Winter - According to William Blake 
A drian Ling 

Andrew Adridge - Baritone 
Adrian Ling - Piano 


INTERMISSION 



The Night is Full of Dark Imaginings 
M atthias Mclntire 


Tristan Durie - Flute 
Maxime Despax-Viola 
Emily Belvedere - Harp 

Inspiration 
Y assaman Behbahani 

Cathy Yang - Piano 

Divertimento 
H enrique Coe 

Henrique Coe - Flute 
Radka Hanakova - Harpsichord 
Joel Tangjerd - Cello 

Astern Rerum Conditor 

//. Evening Hymn 

Andrew James Clark 

Cristina Lanz-Soprano 
Stefani Bedin - Organ 

***PLEASE ENSURE THAT YOUR CELL PHONE IS EITHER TURNED OFF, OR IN AIRPLANE 
MODE. EVEN IN VIBRATE/SILENT MODE, OUR MICROPHONES CAN PICK UP THE 
SIGNALS OF INCOMING CALLS, TEXTS, AND SO ON. THIS CAN RUIN RECORDINGS. 
THANK YOU FOR YOUR CONSIDERATION*** 



PROGRAMME NOTES 


Valse Promenade, Op. 15 

"Valse Promenade" is a short, lyrical waltz for solo piano. Within a rondo-like 
structure, it revolves around a simple, arpeggiating melodic motif and its 
frequent "echo" in the flat submediant. The first B section introduces a 
second theme, a modal tune riding on a homorhythmic series of sixths and a 
tonic drone in the bass, reminiscent of a pastoral tranquility; like gusts of 
wind, passages of sweeping, syncopated triplets interrupt the melody. When 
the drone disappears, the waltz rhythm returns and briefly builds the theme 
to an emphatic forte; in sequence, the first theme returns quietly, now 
embellished by a descant in the relative minor. After an interlude, the modal 
theme makes a second appearance in the buildup to the final A section, 
which culminates in an accelerando through metric modulation ( qpzz = q e ) 
and a joyeux restatement of the main theme. "Valse Promenade" received a 
platinum score and the Mary Gardiner Award in the 2016 Kiwanis Festival of 
Greater Toronto. 

Benjamin Gabbay has been playing piano for thirteen years and composing for 
about half as long. He is a first-year student at U of T in the Bachelor of Music in 
Composition program, and is presently working toward an ARCT in piano 
performance. His compositions are frequently inspired by folk music, ragtime, and 
the art music of early-20 th -century France as portrayed by such masters as Debussy, 
Satie, and Poulenc. Benjamin's other musical activities include leading the music at 
an alternative evening worship service at Jubilee United Church and singing tenor in 
the MacMillan Singers of U of T, the Bach Chamber Youth Chorus, and the newly 
formed Bach Chamber Youth Chorus A Capella Ensemble. In addition, Benjamin is a 
graphic web designer and the author of two fantasy novels published between 2012 
and 2015. Read more about his work at www.benjamingabbay.com . 

Sonata for Oboe and Piano 

Sonata for Oboe and Piano was inspired by Poulenc's oboe sonata, a staple 
in the oboe repertoire. Poulenc's sonata begins with an allegretto first 
movement, a scherzo second movement, and a lento third movement. This 
sonata was composed to follow a similar format, with an allegretto first 
movement, a presto second movement, and a mysterioso third 
movement. The piece gradually shifts from a tonal key structure to more 
ambiguous harmonies. The work also features the oboe performing a pitch 
bend, a technique achieved by the oboist physically elongating their 
embouchure to slide the pitch of the note downwards. 







Abigail de Niverville is a Moncton-born composer currently completing a Master's 
of Music degree at the University of Toronto. She received her Bachelor of Music at 
Mount Allison University, where studied oboe with Belinda Code and composition 
with Kevin Morse. Studying with Alexander Rapoport at the University of Toronto, 
de Niverville finds inspiration in her Maritime roots as well as past performances in 
live theatre. Recent works include a string quartet and a chamber piece for the new 
music group Ensemble Atlantica. 

Journey Through a Daydream 

Journey Through a Daydream is based on a mental image of two people 
going through a journey together. These two characters are represented by 
the flute and clarinet, while the piano paints the scene behind them. The 
mood moves from a dreamlike quality in the introduction into a distinctive 
melody. The middle section is more turbulent and gives way to a light¬ 
hearted section. It then begins modulating and arrives back at the first 
theme in a higher key, giving a sense of arrival. As I wanted to depict a 
dream, I aspired for a childlike, magical quality throughout the piece. The 
rippling notes in the piano part as well as the staccato notes during the 
lighter sections contribute to this mood. For this piece, I was largely inspired 
by vocal work, as I really viewed the instruments as two voices interacting 
with each other and having a conversation. Examples include The Prayer by 
Andrea Bocelli and Nessun Dorma from Puccini's Turandot. The main theme 
of the work was also inspired by Schubert's Piano Sonata in A major. 

Shreya Jha is an eighteen-year-old composer in her first year at the University of 
Toronto, pursuing both composition and neuroscience. She has been playing the 
piano for thirteen years, violin for nine years, and the viola for three years. Shreya 
received her Associate of the Royal Conservatory in piano performance with 
honours in June 2016. She was a violist in the Toronto Symphony Youth Orchestra's 
2015-2016 season and is presently in the University of Toronto Symphony Orchestra. 
Shreya has also been working at Sistema Toronto as a volunteer accompanist for the 
past three years. Shreya has been composing independently since the age of five 
and received a commission from the Scarborough Philharmonic Orchestra in 2015. 
Her piece "String Sonata Op. 8" was performed at the SPO's May 2016 concert. She 
won first place with platinum distinction for her piano and string orchestra 
compositions at the Kiwanis Music Festival of Greater Toronto in 2016. 

Two Songs without Words 

The two movements of Two Songs without Words represent the two sides of 
deception: the initial secret followed by a subsequent confession. Almost 
identical in rhythmic profile, development and mood are achieved through 
the differing modality of the two movements. Since a confession is basically 



just a secret that's been told, I chose to give the first movement a more 
reserved feeling, slightly melancholy to reflect the mental state of keeping a 
secret. The second movement is slightly faster and has more dissonant 
intervals but less overall dissonance, a little more hopeful sounding to reflect 
the weight off your shoulders. 

Brooklynn Whidden is a third year Composition student from Hamilton, 
Ontario. Interested in the way music can act to set a mood, Brooklynn intends to 
follow a career in video-game soundtrack design. 

Winter - According to William Blake 

One of the poems in his early cycle on the seasons, To Winter depicts Blake's 
personification of the coldest quarter of the year. He is an unforgiving 
monster, relentless in his storms and wicked in the freezing of the Earth 
before him. In light of recent events, this depiction may be more apt than 
usual for the winter to befall us. 

0 Winter! bar thine adamantine doors: 

The north is thine; there hast thou built thy dark 
Deep-founded habitation. Shake not thy roofs 
Nor bend thy pillars with thine iron car. 

He hears me not, but o'er the yawning deep 
Rides heavy; his storms are unchain'd, sheathed 
In ribbed steel; I dare not lift mine eyes; 

For he hath rear'd his scepter o'er the world. 

Lo! now the direful monster, whose skin clings 
To his strong bones, strides o'er the groaning rocks: 

He withers all in silence, and in his hand 
Unclothes the earth, and freezes up frail life. 

He takes his seat upon the cliffs, the mariner 
Cries in vain. Poor little wretch! that deal'st 
With storms; till heaven smiles, and the monster 
Is driven yelling to his caves beneath Mount Hecla. 

Adrian Ling is a Toronto-based composer currently in his first year of the the 
Master's program at the University of Toronto. His music has been heard across the 
city and beyond, being performed by ensembles such as the Hannaford Youth 
Band, New Orford String Quartet, Orford Academy Contemporary Ensemble, 



Timothy Eaton Memorial Church Children's Choir, and the University of Toronto 
Wind Symphony, among others. 

The Night Is Full of Dark Imaginings 

The Night is Full of Dark Imaginings draws its inspiration from the kinds of 
existential thoughts I sometimes have at night. It is sobering to attempt to 
fathom our existence — that we live and die, that our loved ones live and 
die, and that our time is short. With this piece I aim to earnestly confront 
death in an effort to better understand it, and to appeal to the shared 
experiences of others as listeners. As such, I attempt to convey feelings I 
have had surrounding death, namely feelings of uncertainty, resignation, 
anxiety, fear, terror, longing, and sadness. I also attempt to capture the way 
thoughts seem to move and change fluidly at the threshold between 
wakefulness and sleep. Waking thoughts, by comparison, seem much more 
solid and quantifiable. My choice to employ both proportional notation and 
traditional metric notation reflect this contrast. This piece won first prize in 
the Lyra Society of Philadelphia's Costello Competition in March of 2016. 
This is its Canadian premiere." 

Matthias Mclntire is a composer, violinist, violist, and music educator active across a 
broad spectrum of contexts and styles. This year he was awarded first prize in the 
Lyra Society of Philadelphia's 2016 Costello Competition for Composition, received 
an Ontario Graduate Scholarship to fund his graduate compositional work, and was 
selected as the 2015-2016 Composer-in-Residence for the University of Toronto 
Concert Orchestra. Equally comfortable in his roles as composer and performer, in 
both classical and improvised music settings, Matthias has established a varied 
career that keeps him on his toes. This coming year he looks forward to commissions 
from innovative contemporary dance choreographer Angela Blumberg, The One 
Found Sound Wind Quintet, M2 (Michael Bridge and Michael Murphy 
percussion/accordion duo), and San Francisco's LiveOak Ensemble. 

Inspiration 

Inspiration is a piano piece that Yassaman Behbahani has composed, in the 
past month, in Toronto. As described by the title, Inspiration, is referring to 
an inspiration in her life. This piece is a one-movement piece that is being 
performed here tonight. This piece has been written for Piano Solo. As well, 
it has been composed in 10 days. Inspiration has a centre-tone that is a D, 
with which the piece begins with and at the very last part the centre-tone 
changes to D# and it finishes in D# which represents the changes in her life. 
The duration of this piece is approximately five minutes. 



Yassaman Behbahani is a classical composer born in April, 1986 in Iran. She 
completed her bachelor's degree in Piano Performance at Art University of Tehran 
and her master's degree in Music Composition at the same university where she 
graduated top of her class. She is now a second year DMA student here at the 
University of Toronto. Two of her orchestral pieces were recorded by the National 
Ukrainian Orchestra in Ukraine and many of her pieces for small ensembles were 
performed and recorded in Iran. However, this is her first piece composed in Canada 
as well as her first piece which is being performed here in Canada. Generally, most 
of her music is written in an Atonal style, nonetheless, her pieces also have a centre- 
tone. 

Divertimento 

Divertimento, for flute and harpsichord, was composed soon after I started 
studying the Baroque flute. The piece mixes Medieval and Baroque ideas 
with some modern techniques. The form is similar to a Rondo, that is to say, 
a refrain appears from time to time. The piece is dedicated to Saint Francis 
de Sales (1567 - 1622), whose book "Introduction to the Devout Life" has a 
chapter on allowable amusements and recreations. 

Currently pursuing a doctoral degree in composition at the University of Toronto, 
studying with Norbert Palej, Henrique Coe previously studied with Christos Hatzis 
(Toronto), Alan Belkin (Montreal) and Armando Lobo (Rio de Janeiro). While 
maintaining a more traditional language, he combines medieval sonorities, tonal and 
modal harmonies with more contemporary techniques. The style of some of his 
compositions, especially choir pieces, could be described as New Early Music, a 
continuation of Early Music with some new ideas. His works include a symphony for 
orchestra and choir, a string quartet, a piano trio, among others. 

As a resident composer of the University of Toronto Chamber Orchestra, Henrique 
has a string orchestra piece to be premiered the 29th November 2016. In addition, 
he will have an orchestra piece premiered by the Windsor Symphony 
Youth Orchestra the 18th February 2017. You can check more of his music on 
www.henriquecoe.com 

Astern Rerum Conditor 

Evening hymn is the second of two pieces within Astern Rerum Conditor 
which was commissioned by the voice department at the University of 
Toronto's Faculty of Music for use by Mia Bach's third year Oratorio 
Class. The work consists of two latin prayers used by the early church 
around 397 A.D., written by Ambrose of Milan. A prominent feature of 
these poems are their numerical emphasis on the divine number three for 
the father, son and holy ghost. This idea is represented within the music 
by emphasizing three adjacent chord sonorities which govern the harmonic 
content of the piece, and are clearly stated at the end of the evening hymn. 





The piece is also formally derived from a previous organ piece I wrote two 
years ago called “In Living Colour", however my lack of composition 
technique prevented that piece from maintaining the rhythmic momentum 
which I now believe to be the highlight of Astern Rerum Conditor. This work 
could not have been composed without the support of Prof. 

Kevin Komisaruk, who granted us access to the organ and 

offered maintenance support for the instrument, and Mia Bach, who 
provided the foundational tools it took for the singers and myself to create 
this new learning experience. 

Andrew James Clark is a composition student studying within the studio of Gary 
Kulesha at the University of Toronto's Faculty of Music. Andrew is currently the 
director of Classical Context, and the principal pianist at Heron Park Baptist Church. 
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Please join us for Student Composer Concert # - Tuesday, November 22 at 
7pm in Walter Hall. 



Composers 





